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For The Police Reunion Tour, Patrick Woodroffe Brings On The Lights
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designing The Palice Reorisr Tiwre this sum-

it st relerence the laomds pase, with-
anut sankinne o ostalgis, = Phe toor was aboor the
reality ool them standing on the same stage wether
after all these vears,™ e savs, Wiondriffe prirprely
mimickes) the simpliciny of the lands warly shows,
exprlainang, “We wsal a bt of white light m suggea
those PAR can riges o the 70s and 805" b il
bor saturated, Dol codiors g rrvate thie ui;|||||-\._' anil
energetie othotic the lwamd asked for =0t used oo be
that there wos jiis e Kid oF mea ing luzhy or fiy
ture, nowadonvs, dessrmers are spoilad fur chisee.”
savs Woanlrofic, whose couipment lise fnclusles
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I'he stagre, cusaoan Dile I Tade Tiwers, i an
vl ‘\-|'|-1|h.'. with Ve 2300 prowmd dhee frosme eo boah
|.1'r|l-\."'i'| a Versa [ubed® ik "|n1|q\_'|1|-|||1|_ anil Lkl
vibe sanme andlience lighting, with the lighting s
mirrisreg the oval, =15 make vhe whole thimg fossk
|I-.."-]Il ILI.'," w145 Wwilmatfe.

I'he |:|!.:I|Ir||-£_' vensbor is L Jtagnge, ansl gln.._-_.,
.I|--- |Ir--|l.ll.|l.'-|‘ {8 |1III|..I| .1II|| ||r:_-I-«.|r|,1. ELIRRINE i i
mncluiling |I'Ii-1'Ll1r!.'. networking amd desgning the
T MY vwal pruss Eilardcatel |-|.|_ Pemmmiisan. W ovaml

Fasl I:I.' il II:.:!I|I1I-|: alirectowr 14 iy ™olan oilsn usl

:..1n1-|_'.:ill_l..'l'- M |-'|U..|H.H|-'\|.|-II |_1|_1|||:| Huwr gure Jares-
|.|III|.'|‘I1II1 |'|I'r:!_l r.|||||||i||_|,;_

Phe stage design incorporites five giand vilen
sCTCCTIS, Ay A lel1s Fromna “Daie Tiwers aml 2 "l|:|-|!,;».-"
abewe the stage of 250 2m Element Lals Versa'l=
ubes ringrz the frome kalf of the truss and defin-
ing the shipae ol the omal, Dhildas) the “Verss s~
A1 VOIS T |ui|'.| striskies anul |||!1||.|| sy TILETIEY
from Podice album artwork, o water dpple effea,
.IFI|.| III||I'|-I||I.I.|| |:I||'-1-||| LTI n h_u"o. ane JII|r|I|I|'|_|||_'|I
oy emphasivee i or bass o, Woodmife sns,
“That’ what musde dhe ser medem. [t gave it a veny
LRRLIERE LT Py !nl. wwhich WS |||'||u||:.||||:_'

Fusr indosir shons thie sailess soreens ||-| il dlmak e
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the stage, outside two of them drop down o sct
ns o backdrop, show ing live viden of the bund run
by Sereenworks’ video director Kevin Williams,
anid images created Jim Gable, founder of Gray-
ing and Balding, and Vello Vickhaws, CEO of ¥
Sijuarci Labs, Inc. Woodrofle savs, | dligln't wam
a video show—it can 5] l.|ihlr.!L1i:|_u- - thlp]:_'
are iy vards from the stage amd chey want 1o see
what the hand losks He mow, | think we ot the
balance right.™ Williams agrees, “We mied o keep
a cluby feel, with nor e (T visual disrractions

It is all alsoue the land,” Williams Cajatnres live

viden usng seven Sony HIDC 1000 high definiton

wina ineciesignonline com
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cxmieras, and three mbotic cameris, and depending
o the mosical cucs or lemd At hie i sharis
enifividhal bangd members oo different sereens or 3
“Wlended™ shot of the whole band. Danny ('Brvan,
vice president of Soreenwirks, |j|_-\|-?-r|.-.I thie videds
AySEEI il =|b.'v|.||'=|.'|.| "-I:I!{I'ltll. upgraded, high defind-
tie, caneras for the shoaw knowving that Jim Cialdle
and Ann Kim of Graying and Balding would be
!IIiI:LIIill{ a DV af the show Bares canoin thie REMIT,
Laabde says this was o much heter ehobee than
hringing i new poople o shoor lve foatage wha
I".'“-'.' never scen the show |||_'|||r'|_'_ (i1 |1_|'|_||1|_|_I ||'|l..'

existing crew switch to high defininon cameras
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Far The Podioe Reunion Tour, the video
eystam is high definition te sccommodats
thir [imang of a lhve OVD of the teur, and
give fars a close look a1 the band after i
these years. Though Vel Virkhaus created
EornE custom content for the production,
miuch of the vidoo is a lve fepd

they were unfamiliar with 1o shoot the fooage.
The viden element is introduced during the second
saann oof thie set, “Hvnchn nbeity,” when vilivsne paiine
strokes oreated by Vello Virkhas amd inspread ||!.
thi allsim conver play over the Viersa Tubes and then
live images of the band appear. Gable says, “The
'.:r:v..ll s I (st fease the .'|I.I||ilL'I1|.'|. with r|'||_'\q_' IR
images from Police history without taking away
irias the lve shiwe™

Une of the most striking video images, creared
b Wirkhaus swith Josh Rewve and Casey MelClean,
wits used duringe the song “Walking In Your Foot-

steps Lsing Mava 3D anination software they
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i, legAtang dirgctor for The Police reundon tour, chose the MA L ghting grandild console
B AENLIT, SOMECITICAINY tar ks atnlity to ntegrata Doth e amd |'_|'|'_l|'_.""_:|:||,;|||||:|lr| im|iym]
Ihe tour includes fve N3Ps and five grandMaA video media servers, providing effiects
like the fow resclution Element Labs VersaTubes over the stage, running over a fiber optic networe. No
it wias easy (o integrate them into the desk, "t was a vary =g show with a lot of fxtures and dif
elements” he says, "and | wanted the security of having a desk that was extremaly reliable and had
=at back up from MA& Lighting.”
The grandMA also made the transition betwesn venues easier, as the show ¢ hanged, cepending an

YiTHRER B !I:.-':l' WIEH INSACE O OUESICE OF S W= L FIC) SCImigong olen's rig lq"-l .:||_-|:. malios e the &lenn Tune

tion to pick new lights or add lights to the systom and have them do what ather ights used to do without

naving 1o reprogram. For i imarg last month, Nolan says, °l cloned and translated

il the fixtures in advance, ar f | arrived at the venwe, | did virually my owns show but with
|_'"II|::J g AlfGoeth

Matrix mapping also made programming easser for Molan, “We have thess 121 ght Maxis [from Me
Richardsan] with 12 channels each, and we sat up the matnx control to b iNg up & sequence ol
out having to controd them individually. Mow you can just tap the fixture with a stylus and bri g Up thie cue
withoul having 1o go through 9% channels of dimming

Hecause the Ora wibA senm I".'.!'r integrates content from the media sereers 15 the video sCreEts and
the Verss lube "proscenivm”™ and contrals everything from the rnbbon o moving light fintures, MNolan
was able to program cues that he can manually tigger to accentuate musical cues. The effect is almost like
& MiDI Etarm, |

".!l.".i:f:.'l'll': r, Patrick Woodroffe, prasses the = aErtect andg stegant tmimn g e Dhanin y Molan, He s an artist :li-\."r .

R Emia ges dancing on e Versa Tubes in time wath the bass and percussion. The showe's

ing the lighting Board,”
Maolan S3YE another reason 1o run thir cuos manual ¥ 15 inal e mesicians e play the same show

IWIDE, usirng @iffengnl tempos ang ino nos. | realkged that thera s no way that | would want to do t

shioaw runnang off MIDI trigg

calks the grandivia, “rock solid,” enab

. becausa if they make a mistake, we make a mistako as wairll,™ e savs. IWotan
WYhE S L0

ng him 1o consstently get tha most out of the different

thie show.
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created a dinosaur skels
on 3 brachiosaurss bat with a tyran-
nosrarus skull that walked from one
b ol the video screens to the other
tail swishing over |
band. Caa
for a dinosgur o
ully w j
scrim behind the st for the onare,
and it would be transparent oo the
people behind it Bur i 1't look
I modified it o mn
CET I|'I|.' WA 5 |"|"|_'||_'|'|||||1_'|| 1
content inchuding » abinosaor and a
r.||'-||| hre mnoni
Police from eardier toors that Gable
calls o “graphic ilt™ runs in loops
o a Doremi Labe hard disc ghat Wil
lexmes can pu sch in and ouar of
l'he video runs throogh MA
r.l'.:]lll.'l: rand MA medis serve

e af !|1|_' (R SRR ||'_|'|||_':|_|_-i|:|_r i

video and lighting

[ L] Keare ||"|| FUEL R @e RRec-

| ereclit iy design

start as a combi-
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Alliance Th

s helpiad basdd iy
portfolio. The backstag
buit !
tors and led to my 1
jeds with the Allia
Theatre. | seo an i

P
ogy for still, video, and ani-
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on due the affordability
af prissentation softwars,
mpaters, and projectors for

small theatre companies
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structible network, Upstagings Jobn

Huoddleston LE L "Yemi have o Lee

i ] ri|.- |
distribured.” Upstaging and
| LREILINTE CIeane d a nerwork of oo

cal |l'-||||.l':. :.!'..I-II. Firlser CHIC & atile

it 50 we knew it would be the rghe

thing,” says Huddleston, Procurme

the cahle was part of the challenge
s Floddlesoon, “These

e ot el

outhits calling them up, and they ar

;
not used to msh onders.
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when they first toured the US and three current company exceutives, Don ”.I did n’t want d \J’idE‘l‘:l ShﬂW"—"‘it LIVE
Carone, Georg Slejko, and Huddleston were part of the road crew between Can bE. digtratti ng—but PEGPIE that c

1979 amd 1983, “YWe hove o lot of hstory with  |he Poliee,™ save Huddbesaos,

the focunce v cvew chef md iow divecine of ghting foc Upsagiag are many yards from the stage LIVE
Ihe six ||I : i ||I| at |i|-. back of the stage were designed w give addi- and tl_‘E}f want tﬂ SEE what thE all as

ol lghting angles an the space where, in different venues, there might peop!

vl _ « band looks like now. | think we prodt
ks e Mk e s ke st e GOt the balance right.” avent

—Patrick Woodroffe LIVE
marks

a Hexible ackdrop of ssturared light o the design. Woodroffe sayvs, “Becaos it—ne

|!|I e Are |I-| ||I;I-_|| watchan F rom |I-|'|I|:I-|_ the OWETS ane THEYET in !1:.|_' ShTRE [ EEE n'E

The Reunion o 15 T sonal for L et x5 they worked with ‘The Police

Hae R nen Bocking the same view for consecutive songs.”
|_.|,.-. Yiores Tods. . b ¢ AL AT five Lowell<] |;E|| b |I:_'||'; SO Hiowoads bt n|||-.:_-I|| 'L" ."FE
twio on the drims, one for Stng's ade position, and o for Andy Summers, towar
Wholrofife uses Coemar and Martin wash I:;I'n- 1N satrated, -,.-_._._:I._- onlors offars
like shocking pink and Yves Klan bloe o oreare bald bot wnclurtered books. theatr
This keeps the focus on the band, while making the stige enviromnment coa- and te
nate cnergy. | hie baght colors also contrase with the black-and=-white viden pij{
fsotpe of the band from the eardy days, and prowides the perfect pany atmes-
sphere for the sudience o sing along with the greatess hits they have waited

s0 |long o hear, LD
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